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FOREWORD

Our long apprenticeship to the learning of other lands, draws to a close. The
millions that around us are rushing into life, cannot always be fed on the sere
remains of foreign harvests.

R. W. Emerson, 1837.

Emerson’s well-known call for a self-consciously-independent American literature heralds
an extraordinary flowering of American literary publication. The names are all instantly
recognized—Emerson, Fuller, Thoreau, Whitman, Dickinson. The collection previewed in
this exhibition, the Joel Myerson Collection of Nineteenth-Century American Literature,
marks a major step forward for the University of South Carolina in the library’s provision
for the study of this central period in American culture and the American tradition.

The names are all instantly recognized. Not so widely recognized are the intrac-
table problems that the American Renaissance has traditionally posed for research
libraries. First, most nineteenth-century American books were not impressive calf-bound
folios and quartos, but modest machine-printed volumes in commercial cloth bindings.
With technological change and an expanding book-market, print-runs were often sizable,
especially as the author gained some reputation. For over a hundred years, library copies
circulated freely, and it took time for collectors (and longer for libraries) to recognize the
vulnerability and value of copies in original condition. Second, the cheapness and
availability of printing in even the smallest towns of mid-nineteenth century America
facilitated an outpouring of pamphlets, sermons, orations, broadsides, and newspapers.
Few libraries acquired such ephemera on its first appearance. The survival rate for such
publications, even by writers soon to become famous, was small, and collector-prices
correspondingly high. Until recently, basic bibliographical information was often patchy.
Third, when American literature belatedly entered the college curriculum, soaring
enrollments led to heavy and repeated undergraduate use of biographical, critical and
other secondary materials on the Renaissance authors, leaving even strong libraries
scrambling to replace items that are simply wearing out from over-use.

The Joel Myerson Collection is the first recent addition to Thomas Cooper
Library’s American literature collections focussing on 19th-century authors. It brings to
the University comprehensive collections of first editions for Ralph Waldo Emerson
(1803-1882), Margaret Fuller (1810-1850), Theodore Parker (1810-1860), Walt Whitman
(1819-1892), and Emily Dickinson (1830-1886), along with manuscripts, letters, proofs,
later and posthumous editions, and associated scholarship. With these core collections
are smaller collections for lesser-known writers of the Transcendentalist movement, such
as Christopher Pearse Cranch (1813-1892), significant groups of early editions from other
writers of the period such as Nathaniel Hawthorne, Henry David Thoreau, Bronson and
Louisa May Alcott, Herman Melville, and Harold Frederic, important runs of contempo-
rary periodicals, and a seven thousand-volume reference collection of the scholarly
publications about the period.



Among the outstanding items in the Myerson Collection are the first edition of
Emerson’s Phi Beta Kappa Address (“The American Scholar”) (1837), and Emerson’s
corrected proofs for its second edition; Margaret Fuller’s own copy of Woman in the Nine-
teenth Century (1845), inscribed by her; the first edition of Whitman’s Leaves of Grass (1855),
making Thomas Cooper Library one of very few to hold both variants, along with galley
proofs and wrappered issues from Whitman’s later additions; and Emily Dickinson’s first
and only lifetime publication in book-form, together with both British and American issues
of the first posthumous Dickinson collection. For Emerson alone, there are fifty original
autograph letters and signed documents.

The Myerson Collection was built up over a period of more than thirty years by
one of the leading scholars on the movement it represents, Professor Joel Myerson,
Carolina Distinguished Professor of American Literature and a former chair of the English
Department. His contributions to his field have been recognized by the publication of
Emersonian Circles: Essays in Honor of Joel Myerson (1997). Professor Myerson has published
some sixty books on nineteenth century American literature, from his early studies of
Margaret Fuller to such recent titles as Transcendentalism: A Reader (2000) and The Later
Lectures of Ralph Waldo Emerson (2 vols., 2001). He has published the standard scholarly
bibliographical studies on each of the main authors he has collected; and he established
and edited the major scholarly journal in the period, Studies in the American Renaissance (20
vols., 1977-1996). As his introduction and notes to this catalogue indicate, the collections
he built drew upon this research and knowledge, while in turn the materials he was
acquiring for the collections often contributed to the discoveries he made.

Nineteenth-century American literature remains a field in which there is still scope
for informed volume-by-volume collection-building. There is as yet no dedicated endow-
ment for further acquisitions in this period of American literature, but many less well-
known authors from the last decades of the century are only now attracting scholarly
reassessment, and the opportunities are there. Continued growth of the collection requires
not only funding, but expertise. The library is extremely pleased that Professor Myerson
has agreed to help us identify and capitalize on the very real possibilities this area offers.

2001, the University’s bicentennial, has been a banner year for Thomas Cooper
Library. The library has a proud history, and the past decade has brought it a series of
great collections. Few libraries, however, ever add in a single year pristine first editions of
the first books of two such major authors as Whitman and Hemingway, and add them, not
as single items, but as part of comprehensive research collections reaching well beyond
those authors’ own works. As the University begins its third century, we can take pride in
the legacy these collections, of American authors from the University’s first and second
centuries, will provide for Carolinians of the future. The library is deeply grateful to the
generosity and foresight that have brought such acquisitions to this University at this time.

Patrick Scott
Associate University Librarian for Special Collections



INTRODUCTION

I began buying too many books when I was in junior high school. The modest
bookcase given me by my parents had filled and my desk was overflowing, so I got another
couple bookcases. Then they filled and we put shelves up on the walls. I bought even
more books in college, quickly extending the shelf of books I promised to read when I
had time to a bookcase full. In graduate school I went book hunting with my dissertation
director, Harrison Hayford, and we would come back from trips with shopping bags full of
books. I left graduate school owing Harry $500, a considerable sum when my first year’s
salary at USC was $10,000. I rationalized this expense on a grad student’s pittance of a
stipend by saying that someday I might be teaching at a southern university with a poor
library, a prognostication that proved true when I arrived here in 1971 and discovered
that the Thoreau section in the library was the two or three books shelved between a
multitude of Simmses and Timrods.

I stopped accumulating books and started collecting them when I arrived at USC
and discovered the department was full of first-class collectors such as Matt Bruccoli and
Ross Roy. The first really rare book I bought was a copy of Margaret Fuller’s Woman in the
Nineteenth Century inscribed to Thoreau’s mother and, therefore, most likely the copy read
by Henry. (Actually, I bought it for the university but quickly came to my senses and told
the dealer to send it to me instead.) Thereafter, all my collections centered on biblio-
graphical and editorial projects—that is, they were working collections. I was not above
picking up a bargain when I could, but my goal was to be able to work out of my home,
and it was easier to try and buy everything than be selective. Also, as a bibliographer, I
needed as many copies as possible of titles so that I could compare them for variations.
This exhibit and this catalogue present representative items from the major author
collections that I have assembled, as well as other works of interest.

J M.



THE EXHIBIT

PART A: MAIN MEZZANINE GALLERY

Case 1: Margaret Fuller

Margaret Fuller was the first author I collected with any seriousness, and when I
started collecting her, she was little-known and all of her writings were out of print. One
dealer, when I asked if he had any “Fuller,” replied, “Full a what?>” My first trip to the
Credit Union to borrow money was for a group of her first editions priced at $250 by
Western Hemisphere. Once I had assembled the collection, I was able to do a descriptive
primary bibliography, the first time Fuller’s complete writings were listed. From here, I
was able to do an anthology of her works. I am pleased that Fuller is now included in all
anthologies of American literature.

® Select Minor Poems, Translated from the German of Goethe and Schiller, ed. John S.
Dwight. Boston: Hilliard, Gray, 1839.

Fuller’s translations of two poems from Goethe are her first contributions to a
book

® Conversations with Goethe in the Last Years of His Life. Boston: Hilliard, Gray, 1839.

This transiation of a work by Eckermann is Fuller’s first book-length publication
and continues to document her lifelong interest in Goethe.

® Giinderode. Boston: E. P. Peabody, 1842,
Wrappers. Another translation from the German, this copy is inscribed by Fuller
to her friend Rebecca Spring.

@ Summer on the Lakes, in 1843. Boston: Little and Brown, 1844.

Over 700 copies printed. Fuller’s first original work, this book describes her trip
to the midwest. This copy is inscribed by Fuller to Constanza Arconati, her closest

female friend in Italy.
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® Summer on the Lakes. With Autobiography. London: Ward, Lock, 1861.

- The English edition of Summer on the Lakes was also the first attempt to collect
Fuller’s works.



® Woman in the Nineteenth Century. New York: Greeley & McElrath, 1845,

Wrappers. This work is now recognized as the first major feminist statement by an
American woman. I bought this copy from a dealer who wanted to know if he
would get more money for it if he bound it in leather; I said “no” and told him to
send it to me as is.

® Woman in the Nineteenth Century. London: H. G. Clarke, 1845.

The English edition of Woman, an unauthorized edition or “piracy,” is exceed-
ingly rare. This is the only known copy in publisher’s cloth with inserted illus-
trated title leaf.

@ Papers on Literature and Art, 2 vols.-in-1. New York: Wiley & Putnam, 1846.

Before leaving for Europe in 1846, Fuller collected her newspaper and magazine
pieces in this two-volume work.

Upright 1: Margaret Fuller and Edgar Allan Poe

® New-York Weekly Tribune, 15 February 1845, with front page review of Fuller’s Woman
in the Nineteenth Century.

©® New-York Weekly Tribune, 20 October 1849.

Fuller and Poe were at odds over both professional and personal matters, so I
take the liberty of placing here the negative obituary by Rufus Wilmot Griswold
(writing as “Ludwig”) of Poe that misled biographers and made Poe out to be
worse than he ever was for generations to come.

Small case: Margaret Fuller

® Woman in the Nineteenth Century. London: H. G. Clarke, 1845.

Fuller inscribed this copy “S. M. Fuller | sent her by Mr Delf, | bound for her use | by
Mr McElrath, | N.Y. Jany 1846.” Thomas Delf was Wiley and Putnam’s agent in Lon-
don; Thomas McElrath was Horace Greeley’s partner in the firm that published the
American edition of Woman. Fuller ac- _
knowledged receiving this book on 10 ey =
December 1845. I bought this as a nice A F
association copy from a dealer who had
noted only the inscription from Fuller’s
brother Arthur; when it arrived and I saw o
Fuller’s inscription, I realized once again Crarek Far v A30
the virtue of buying as many copies of a i
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Case 2: Margaret Fuller

® Memoirs of Margaret Fuller Ossoli, 2 vols. Edited by William Henry Channing, James
Freeman Clarke, and Ralph Waldo Emerson. Boston: Phillips, Sampson, 1852.

The first biography of Fuller attempted to sanitize her for public consumption by
making her conform to what the editors considered to be the model of a woman
writer; and thus a passionate and questioning individual was changed into a
somewhat prim and proper lady. Also on display is a letter from Fuller to W. H.
Channing, 10 October 1840, which served as printer’s copy for Memoirs.

@ Memoirs of Margaret Fuller Ossoli, 3 vols. London: Richard Bentley, 1852.

©® Woman in the Nineteenth Century, and Kindred Papers, ed. Arthur B. Fuller. Boston:
John P. Jewett, 1855.

This copy is inscribed by Daniel Ricketson
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@ Caroline W. Healey [Dall]. Margaret and Her
Friends. Boston: Roberts Brothers, 1895.

As a young woman Dall attended the classes for women (or “Conversations”) that
Fuller gave on various topics. This is her recording of one of the few at which
men were allowed to participate (because Fuller felt that they tended to monopo-
lize the conversation when present). Also on display is a letter from Dall to Mr.
Hardy, 25 October 1895, concerning reading proofs for this book.

Case 3: Theodore Parker

Another writer I feel still needs critical resurrection is the Unitarian minister, advo-
cate for women'’s rights, and abolitionist Theodore Parker. Parker was arguably the most
brilliant mind and polished writer during the controversy surrounding the debates in the
1830s and 1840s over the accuracy of biblical miracles, and his A Discourse on the Transient
and Permanent in Christianity (1841) is in many ways better than Emerson’s contribution to
the debate, his Divinity School Address (1838).



@ Theodore Parker’s Experience as a Minister. Boston: Rufus Leighton, Jr., 1859.

This copy of Parker’s autobiography is one of the few known copies of the book
bound in wrappers.

©® Autograph manuscript on the Fugitive Slave Law, [n.d.].
Parker was an active abolitionist and was heavily involved in the campaign to free

the slaves.

® Printer’s copy manuscript for The Great Battle between Slavery and Freedom, 1856.

After Parker’s sermon was reported in a Bos-
paper, he clipped it out and pasted it on
paper, which he then revised for publication
Great Battle between Slavery and Freedom (Bos-
jamin H. Greene, 1856).
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Small case: Emily Dickinson

@ Poems [First Series], ed. Mabel Loomis Todd and Thomas Wentworth Higginson.
Boston: Roberts Brothers, 1892,

This copy of the “Ninth Edition” is in-
scribed by Emily’s sister Lavinia Dickinson,
probably to the Boston bookdealer George
Goodspeed.




Upright 2: Ralph Waldo Emerson and George Ripley

@ Broadside order of exercises for George Ripley’s ordination on 8 November 1826.
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Ripley later resigned his ministry to found in 1841,
along with his wife Sophia, the Brook Farm community,
which was the Transcendentalists’ entry into the
communitarian or utopian world of the time.

® Remarks on the Character of George L. Stearns. [N.p.:
n.p., 1872].

This broadside memorializes a friend of Emerson’s who
was active in the abolitionist movement. The Myerson
Collection also contains a letter of condolence from
Bronson Alcott to Stearns’ widow.

Case 4: Emily Dickinson

The works of Emily Dickinson pose interesting questions for a bibliographer because
she died before her first book was published. My collection is particularly rich in
reprintings of the three volumes (or “series”) of her poems and the edition of her letters,
all of which document binding and textual changes.

® A Masque of Poets, ed. George Parsons Lathrop. Boston: Roberts Brothers, 1878.

Dickinson’s first appearance in a book was the poem “Success,” which appeared
anonymously. This was also the only book containing a poem by Dickinson
published during her lifetime. On display are both the regular and “Red Line”
formats, with one copy containing identifications of the anonymous contributors
by the famous editor Nathan Haskell Dole.

® Poems [First Series], ed. Mabel Loomis Todd and Thomas Wentworth Higginson.
Boston: Roberts Brothers, 1890. Together with Poems [First Series]. London:
James R. Osgood, Mcllvaine, 1891.

Only 500 copies of one of the most famous books of American poetry were
printed. The English edition, though, did not sell well, and the copy on display
has the name of Harper and Brothers on the spine, rather than the original
publisher, demonstrating that it was bound six years after the original publica-
tion date, when the original firm was purchased by Harpers.

® Poems: Second Series, ed. Thomas Wentworth Higginson and Mabel Loomis
Todd. Boston: Roberts Brothers, 1891.

The success of the first series of Dickinson’s poems led to this second volume, of
which 960 copies were printed. On display is a copy of the 1892 second printing

11.



12,

inscribed by Lavinia Dickinson, probably to the Boston bookdealer George
Goodspeed.

® Letters of Emily Dickinson, ed Mabel Loomis Todd, 2 vols. Boston: Roberts Brothers,
1894.

2,500 copies printed in two printings. This example shows why bibliographers buy
multiple copies of the same work—on display are volumes showing the six
binding variants for this work: green buckram with goldstamping and “Roberts
Brothers”; brown smooth cloth with silverstamping; green buckram with
goldstamping and “Little Brown”; two-volumes-in-one; and green buckram with
goldstamping and blackstamped Indian pipes.

@ Poems: Third Series, ed. Mabel Loomis Todd. Boston: Roberts Brothers, 1896.

1,000 copies were printed of this, the final installment in the series. On display is

a copy inscribed by Lavinia Dickinson, probably to the Boston bookdealer George
Goodspeed.

Case 5: Ralph Waldo Emerson

Ralph Waldo Emerson is, by any stretch of the definition, a “major” writer. My collection
was assembled so that I could publish a descriptive primary bibliography of him and, be-
cause [ bought multiple copies, many unique items fell my way. Unlike the other authors for
whom I assembled major collections, Emerson went out of copyright in the 1880s and 1890s,
so that almost every reprint firm in the country did an edition of some work of his. Tracing
the genealogy of these reprintings was a challenge, because while one firm might publish
(and bear the expense of setting type for) an edi-
tion, it would loan the plates to other firms for re-
printing, as well as printing separate title pages for
other firms to attach to its own reprinting of the text;
and because nearly all these reprintings are undated,
considerable research in contemporary book trade
publications was necessary to establish the priority
of the reprintings. This collection also gave me brag- Yoramberind Tiecrmhirs 1433
ging rights: although the standard edition of et i et of Tur e 0
Emerson’s writings fills twelve volumes, I could point s e
to the over two thousand books by Emerson I had
and tell visitors I had read them all.

CHRISTIAN DSCIPLE.
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@ “H. O. N.,” “Thoughts on the Religion of the
Middle Ages,” Christian Disciple and Theological
Review, n.s. 4 (October-November 1832): 401-
408.

Emerson’s first magazine publication, signed
with an acronym of the final letters of his
name.




@ Historical Discourse Delivered . . . Concord . . . 12 Sept. 1835. Concord: C. F. Bemis,
1835.

Emerson’s first separate publication.

@ Nature. Boston: James Munroe, 1836,

Possibly 1,500 copies printed. Although published anonymously, everyone knew
Emerson was the author of this book, the first and in many ways the most impor-
tant document of the Transcendental movement. The Myerson Collection
contains seven copies of Nature, all in different bindings, reflecting the fact that
the book was bound up in small batches as sales warranted it.

® Oration Delivered Before the Phi Beta Kappa Society . . . August 31, 1837. Boston: James
Munroe, 1837. Together with Man Thinking: An Oration. London: C. Mudie, [1843].

Wrappers; cover title. 500 copies printed (Boston). Emerson’s American Scholar
address, called by Oliver Wendell Holmes “America’s literary declaration of
independence.” The British edition is a piracy.

® An Address Delivered before the Senior Class, Divinity College . . .15 July 1838. Boston:
James Munroe, 1838.

Wrappers. 1,000 copies printed. Emerson’s Divinity School Address marked his
formal break with the conservative Unitarian establishment.

@ The Method of Nature. Boston: Samuel G. Simpkins, 1841.

- ¢ Wrappers. Possibly 500 copies printed. This copy is
- = inscribed by Emerson to Frederic Henry Hedge, a
2 Rl friend and minister in Bangor, Maine, whose visits
5 | to Boston were to result in the start of the Tran-

scendental Club.

DRATION,
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@ Essays: First Series. London: James Fraser,
I LR 1841.

750 copies printed. Emerson received royal-
ties on this edition. The preface by
: . Emerson’s friend Thomas Carlyle was in-
¥ = tended to boost sales, but to many it was the
endorsement of a confusing writer by an ut-

| terly mystifying one.

13.



Small case: Ralph Waldo Emerson

® May-Day and Other Pieces. Boston: Ticknor & Fields, 1867.

One of 100 copies specially bound, this one was inscribed by Emerson to Grindall
Reynolds, his minister in Concord. —
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Case 6: Ralph Waldo Emerson

whﬂ"l- ) ry,h
SR ‘H % W ,.%r ey ® Essays: Second Series. Boston: James Munroe,
s = 1844.
£ ,1'. -J'/;:' it """ ¥ 2,000 copies printed. On display are a
.f i "’*" e copy inscribed by Emerson to his sister-in-
law, Lucy Jackson Brown, and a copy in
wrappers.

@ Poems. Boston: James Munroe, 1847.
Glazed boards. 1,500 copies printed.

® English Traits. London: George Routledge, 1850.

Cloth; glazed boards. The clothbound edition, for which Emerson received
royalties, was intended for a more “serious” audience than was the other, which,
in its gaudier glazed boards, was intended for general sale, and especially to be
read on railways.

@ May-Day and Other Pieces. Boston: Ticknor & Fields, 1867.

2,000 copies printed. This copy was specially bound in leather by the publisher
for presentation, in this case, by Emerson’s wife Lidian.

14



Upright 3:
Program for Harvard College college
commencement, 29 August 1821.

Emerson is listed as participating in a discussion “On the Character of John Knox,
William Penn, and John Wesley.” | =

COMMENCEMENT.

@ Manuscript page from Emerson’s lecture, “Man the Reformer,” [1841].

Emerson delivered this lecture on 25 January 1841. The manuscript for the entire
lecture is now lost.

@® Signed printed document, Concord Free Public
L i Library Committee, 5 September 1877.

: Emerson acknowledges the gift of a book in his role as
‘ chair of the Committee.
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@ “First Leaf from the Journal of the East-Riding Union of Mechanics’ Institutions,”
[January 1848].

An advertising flier for Emerson’s British lecture tour. This is the only known flier
for Emerson’s lectures.
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Case 7: Walt Whitman

Walt Whitman was not only a great poet but a consummate self-publisher. He pre-
sented an enormous bibliographical challenge because he did everything for many of his
books, from setting type to choosing the binding to overseeing printing to writing public-
ity to reviewing the work himself. And there was no good bibliography of his writings.
Whitman’s bibliographical history proved to be a major jigsaw puzzle, one that was fun to
put together from the evidence of multiple copies.

® Franklin Evans; or The Inebriate. New York: New World, 1842.

Cover title. Whitman’s first publication, a special issue of a New York newspaper,
was a temperance novel.

@ Leaves of Grass. Brooklyn: [Rome Brothers , 1855].

800 copies printed. Whitman assisted in setting type for this book, which was pub-
lished anonymously, even though there is a picture of Whitman as a frontispiece and
his name is mentioned in the copyright notice and in one of the poems.

16.



® Leaves of Grass. Brooklyn: [Fowler and Wells , 1856].

Possibly 1,000 copies printed. After Emerson wrote Whitman a letter praising the
1855 edition of Leaves, Whitman emblazoned “I Greet You at the Beginning of A

Great Career R. W. Emerson” in goldstamping at the foot of the spine; Emerson,
who was not consulted, was not pleased.

® Leaves of Grass Imprints. Boston: Thayer and Eldridge, 1860.

Wrappers. Whitman served as his own best publicist, as he assembled this collec-
tion of reviews (some of which he had written himself) and comments on Leaves
to help sell the 1860 edition of the book.

® Wait Whitman’s Drum Taps. New York: [Peter Eckler], 1865-1866 [1865].

This copy (the second issue of 1,000 copies) contains the “Sequel” with “When
Lilacs Last in the Door-Yard Bloom’d,” Whitman’s poem on the death of Lincoln.

® Democratic Vistas. Washington: [The Author]. 1871.
® Leaves of Grass. Washington: [The Author], 1871.
® Passage to India. Washington: [The Author], 1871.

All wrappers. 500 copies of Democratic Vistas printed; unknown number of the
other two. In 1871 Whitman himself published collections of his prose and
poetry in wrappers, of which this is a complete set. The sheets of Passage to India
were later combined with other works into various editions of Leaves of Grass; the
sheets of Democratic Vistas subsequently became part of Two Rivulets (1876). Leaves
of Grass and Passage to India are from the personal collection of Joel Myerson.

Case 8: Walt Whitman

@ As a Strong Bird on Pinions Free. And Other Poems. Washington: [The Author], 1872.

Possibly 600 copies. Also on display are sheets of this book marked by Whitman
for the printer.

@ Memoranda During the War. Camden, N.J.: {[The Author], 1875-'76 [1876].

1,000 copies printed, most of which were bound up in Two Rivulets (1876). The
remainder of Whitman'’s description of Washington in wartime and his experi-
ences as an army hospital nurse were specially bound as “Remembrance Copies”
for friends, and signed by Whitman, as is this one.

17.



18.

Small case: Walt Whitman

® Leaves of Grass. With Sands at Seventy & A Backward Glance O'er Travel’d Roads.
[Philadelphia: Ferguson Brothers, 1889].
300 copies printed on the occasion of |

Whitman'’s seventieth birthday. This copy | 7 i ,,Z—J) /*7/
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is inscribed by Whitman to Thomas
Harned, who would later be one of his lit- : s f 5
erary executors. f'wu s Sl
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Small case: Walt Whitman

® November Boughs. Philadelphia: David McKay, 1888.

g 1 1,000 copies printed, of which only 100 are in
: this presentation binding. This copy is in-
scribed by Whitman to Thomas Harned , who
would later be one of his literary executors.
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