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If one audiates, then one must have audeas.

The GIML Audea is a great place to share your audeas.
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Letter from the Editor
Dear Readers,

Even though its snowing here in Buffalo,
New York, as I write this message, we know
that eventually the snow will melt and our
thoughts will turn to spring and then to sum-
mer. It’s not too soon to begin planning our
summer activities, but as we do, we shouldn’t
forget that summer is a wonderful time to take
a course or attend a workshop. The Audiation
Road on p. 4 lists Certification Workshops,
Summer Studies, conference and in-service
sessions to help you improve your under-
standing and skills on a variety of music learn-
ing theory topics. To get you in the mood and
to inspire you to consider setting aside some
time in your summer for study, Jennifer
McDonel has written a light-hearted article
about her experiences at a summer Certifica-
tion Workshop, but beware! The summer ex-
perience can be habit-forming.

The feature article by Jennifer Miceli dis-
cusses the important topic of teacher prepara-

WARNING: CERTIFICATION WORKSHOPS

By Jennifer S. McDonel

It’s been almost ten years since I was intro-

duced to Music Learning Theory at that first

week-long instrumental workshop at Duquesne

University that Christy Schneider dragged me
to after having seen the light herself the previ-
ous summer. Ah yes, the sights...and tunnels of
Pittsburgh! Dick Grunow dazzled us with the
possibilities Music Learning Theory had to
offer our students and tried to demystify what
it is, what it means and how we really could use
it to help our students understand and perform
music better. I left that workshop enthusiasti-
cally ready to give my band and orchestra stu-
dents the IMMA and start singing and playmg
“Major Duple” instead of “G--------- 5 Gm-mmm -
1 did have success with integrating some of the
techniques from Jump Right In: The Instru-
mental Series with the traditional method
book, and even though I was looked upon
strangely for singing in band class, I perse-
vered.

Now, five years after babies came and the
job went, I felt ready to jump back in to teach-
ing. With a new job in elementary general mu-
sic coming up in the fall, I wanted to prepare
myself and get back up to speed on Music

tion. Jennifer describes a collaborative pro-
gram that she developed that provides pre-
service teachers with the opportunity to inte-
grate music learning theory into their field ex-
periences. College teachers will find the obser-
vation guide extremely helpful in their methods
courses and I particularly like the checklist for
teaching tonal and rhythm patterns.

In this issue we continue the series entitled
The MLT Practitioner with an article by Cris
O’Keefe and her colleague Tammy Rohring.
Cris and Tammy recently converted to Jump
Right In: The Instrumental Series and in this
article they document the journey of their first
year of teaching beginning instrumental music
with MLT. The purpose of this article is to help
others who are making similar changes and to
confirm not only the challenges to be overcome
but also the joys and successes of this method. I
hope some of you will be inspired by this article
to write and tell us about your own experiences
as you forge ahead with MLT.

Enjoy your reading!

Learning Theory and how to apply it in the
elementary music classroom. I signed up for

the Michigan State Elementary General Level I
Training Course, and assured my husband that

he could handle two children under the age of
five for two weeks while I was away filling my
brain with knowledge.

I must say that dorms and I never got along
very well in the past, and I wasn’t too thrilled
at having a 20-minute walk to the music build-
ing from the dorm each day, but as it turned
out, I met several wonderful people there, who
were also attending the workshop. We made
fast friendships, eating meals together
(begging the staff to make sandwiches for us to
take for lunch), walking to class together (hey,
the weather was great, and it helped us wake
up in the morning!), and practicing our LSA’s
back in the dorms in the evening. It certainly
made what could have been a very lonely and
difficult time away from family much more
bearable and even fun!

The class itself was quite large, with around
35 people in attendance. It made for a nice
atmosphere in which we rotated many times in
small groups and got to meet everyone in the
class. Our mornings were spent “sitting at the
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