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CHAPTER ONE

INTRODUCTION

The concept of media can be interpreted in many
different waya, but in general, a medium is a mode of
communication. Communication ia fundamental to all types of
learning. Teachera use various techniques toc teach music
activities, and many media are available to communicate
music concepts to children. A parent’s voice, a group of
¢hildren’s voices, a redio or television commercial, and
audio or video recordings are media which may convey the
same musaic message. There is some objective research and
much subjective opinion among mueic educators with regard to
the approprieteness of techniques and materials that are
used to teach music, but the media through which music
techniques and materiamls are preasented have not been studied
objectively.

Harahall HcLuhan has theorized that different levels of
technology have different effects upon human behavior.! As

mean has evolved a®e a rational being, levels of technology

o m o  om w m owm om oE oE E E

'Harshall McLuhan, Understanding
Extenaiona of HMan. (New York: McGraw-Hill, 1964).



have included mechaniema of communication that have evolved
from facial gestures, hand signels, and espeech, to atone
tablets, handwritten manuacripts, hooke printed with movable
type, nevepapera and magazines, to telegraph syastems,
telephones, radio, television, motion pictures, and
computers. Learning environments are affected by
technological innovations in communications media.
Communication mechaniams are continuously mndiiied,laa
efficiently as stone tablets were replaced by handwritten
menuecripta. That evolution of communications technology
supporta HeCluhan’es hypothesies that the content of any
medium is always another medium.®

For example, sound without context has no meaning. It
escapes our ettention ae a communication medium because it
has no context. Sound is a medium without a measage, &
fundamental element of another medium, such as music. When
gound in the form of pitchee and durationa ise organized
into tonal and rhythm patternsa, it becomes a music medium,
For example, a melody ims s seriea of tonel patterns and
rhythm patterns sounded in combination with one another.

The flow of information in a learning environment is

e

*McLuhan, p.23.



regulated by media that provide a context for elemente of
learning. The manner in which an individuel participaetes in
and interacta with a learning activity, end the information
an individual receivea from that activity, are functions of
that context. Educationel materials and teaching
technigues facilitate the communication of mumic information
in different ways depending upan characteristics of the
media. For example, when compared to a mugic teacher’sa
rendition of a children’s song, & recorded version of a
children's song is a sophisticated music medium.

Many mugic educators are concerned with objective
observation or measurement of the effectes of teaching
techniques and materials upon mueic learning, but few
researchera have dealt with the effects of different
dimeneiona of music media upon music learning. Hocluhan's
concept of "hot" and "cool" media may be used in musilc
education to categorize combinations of music teaching
techniquesa and materials.

The classification of a medium as hot or cool
dependa upon relative conceptual and perceptual

criteris.? When ane perceptual sense or canceptual

*MeLuhan, p.24.



mode of thinking i1e incorporated into a medium it may be
categorized am & cool medium, whereas wvhen twe or more
perceptual senses or conceptual modees of thinking are
incorporated into 8 medium it may be categorized am & hot
medium. * To hear & tonal pattern that conaiste of two or
three tones involves the sense of hearing and involves the
conception of that pattern. To hear a folkesong melody that
coneiate of a seriesa of tonal pattern= and rhythm patterns
sounded in combination with one another alsec invelves the
gense of hearing, but additionally involvea the conception
of tonal patterns, rhythm patterns, and tonal and rhythm
patterns scunded in combination. Therefore, the recasll or
performance of s gimple tonal pattern coneisting of three
pitches ie a cool music medium when compared to the recall
or performance of a folk song. That is mo because the
melody of a folk mong consiete of a combination of tonal and
rhythm elementa. The model in Figure 1 is based upon that
principle, and it illuastretes the relationship between

gelected examplee of coocl and hot music media.

*McLuhan, p.36.



FIGURE 1

THE RELATIONSHIFP BETWEEN COOL AND HOT MUSIC MEDIA

Cool Warm Hot
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The "definition" of a medium is another concept that
distinguishea cool media from hot media.® The content of
all media are given definition by the participant. For
example, the reader of a book uses hie imagination to
viasualize the scenes of the plot in his mind. The
perception of worde on the page of 8 book involves the senase
af aight, and the reader participates further through his
active imagination. Cool media are high in participation
because little information ie given and much has to be
provided by the participant.* Because cool visual medis and
cool music media have few dimensiong, there ia leas
information to be perceived and much must be conceived by

the participant. Analogoua to the relationship between cool

* MeLuhan, p.36.

* HcLuhan, p.36.



and hot music media, the relestionship between cool and hot

communication media is illustrated in Figure 2.

FIGURE 2
THE RELATIONSHIP BETWEEN COOL AND HOT COMMUNICATION MEDIA

Cool Warm Hot
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A unitonal/unimetric melody’ without text is & cesl
music medium in which a listener'’'s attention is focused upon
specific wmusic information. When & child hears an
unaccompaenied performance of a traditional folksong, exclusive
af text, only the tonel and rhythmic aspects of the =song are
presented to him. To perform the folkaong with good
intonation, the child uses basic aural discrimination skills

to conceive the characteristic tonee and cadentiml

-

'The terms “"unitonal® and "unimetric" are used to
describe music with only one part. A unitonal melody
conaiste of one tonality. A unimetric melody conaists
of one meter. For a caomplete discussion of the
taxonomy of tonalities and meters mee Chapters Three
and Four in Learning Sequences in Husic:

Skill,
Content and Patterns: A Music Learning Theory by Edwin
E. Gordon. (Chicago: G.I.A. Publications, 1924).



patterns of the song. An unaccompanied folksong is a cool
music medium when compared to a folksong accompanied by
homophonic chord chaengee strummed on an acoustic guitar,
beceuse in the latter case the tonal patterns of the melody
are defined by the harmonic accompaniment provided by the
guitar. A folksong accompanied by haomophanic chord changes
gtrummed on Ban acoustic guitar is a cool music medium when
compared to a felksong accompanied by homophonic and
polyphonic cherd changee performed on an electric guitar,
bhecause polyphonic accompaniment patterne are hotter than
homophonic accompaniment patternsa. Furthermore, all
electronic media are generally categorized by HMcLuhan as hot
media. Because of the relationship between non-
accompaniment, homophonic accompaniment with an acoustic
guitar, end polyphonic accompaniment with an electric
guitar, the aforementioned typese of accompaniment may be
considered as ccol, warm, and hot music media respectively.
In summary, hot and cool media need to be categorized
on the besis of the relationship among the media to be
gtudied. Furthermore, music media may be classified and
compared according to many dimenaione. Mueic, and the
medium choeen to communicate a mugic "message, " may
encompase many dimensionsa. Rhythm and tonal patterns are

the basic components of all levels of music media. Tonal



and rhythm patterns may be combined in various wayas to
create music media that range from cool to hot. Monophonic
mumic, or music that incorporatea only one part, is a cool
muglc medium. Unitonal and unimetric patternm are
unidimenaional and ceol, whereas multimetrict and
multitonal? patterne are multidimensional and hot.

Unitonal and unimetric music ie bidimensional and cool,
vhereas multitonal and multimetric music im multidimensional
and hot. Polyphonic music, or music that incorporates two
or more eimultaneously sounding parte, is a hot music
medium. Honotonal'?® and monametric!' music ia

monodimensional and ceool, vhereas polytonal'® and

* The term "multimetric" is used to describe music
with only one part, but consiste of two or more meters. See
Gordon, p.132-134,

* The term "multitonal®™ is used to describe music
with only one part, but conesists of two or more tonalities,
See Gordon, p. 67-64.

t*Monotonal music consiste of harmonic paetterns that
are in the same tonality as the melodic part that they
support. See Gordon, p.94.

'"The term "monometric" is used ta describe muaiec
that hee two or more gimultanecusly sounding parts.
Monometric muasic coneiste of one meter, See Gordon, p.134.

'*Palytonal music incorporstes two or more tonalitieas
in two or more simultaecusly scunding parts. See Gordon,
p. 94-99.



polymetric'? music ie polydimensional and hot.

Baged on thoee concepta, songe that are considered
appropriate for young children are ugually unitonal or
monotonal, and unimetric and monometric, whereas most popular
mumic i polyphonic, polytonal, polymetric, or a combination
therecf. When exposed to a coocl music medium, such as a
folk song sung a capella or with simple accompaniment,
children hear and audiate the essential tonal and rhythm
patterna of the melody. In contrast, when exposed to a hot
mugic medium smuch as a popular =mong performed with melodic
and harmonic accompaniment, young children hear the mueic,
but they may have difficulty audiating particular aspects of
the mueic. For that reason, eimple rhymes or nursery songs
performed a capella are probably conceptualized differently
than a highly defined music medium such am reck and roll.

Young children experience music through a limited
number cof media in their home environment. For young
children, music media are uasually presented in an informal
learning situation and mueic experiences are usually
provided primarily by parents and siblinge, Playing muasic

games, chanting, dancing, and singing monge a capella are

12Pglymetric music incorporateas two or more meters in two
aor more gimultanecusly sounding parts. See Gordon, p.134-139.
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examples of cool muale activities. Many children learn
those music acte by imiteting other children and sdults.'®*
Imitation of mueic that has been heard previcusly from a
cool music socurce ie a cool music activity.

Although children may experience a limited number of
cool music media informally, it ia reasonable to suggest
that the major portion of a child’s music learning
experiencen are derived from hot media: multidimensional
mueic heard and seen on recordse, radio, television, and
other electronic media. Television also provides the visual
aspect of perception to the music learning experience.
Horeover, the repetition of songs and commercial jingles
heard on radio and television provides the stimulus for
consclous or unconacious audiation and imitation aof hot,
mugicselly-oriented material.

Information can be communicated to & potentially larger
audience through electronic media, particularly mass media,
All electronic media are generally categorized by HcLuhan as
hot media. Electronic medis are sophisticated modes of

communication because they reprocess pre-existing information

el L L L T T

‘*Gladys Evelyn Moorehead and Donald Pond, Music of
Young Children {Santa Barbara, California: Pillebury
Foundation for Advancement of Muaic Educsetion, 1977), p. 34.
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